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FOREWORD 


A MERICANA has come into its own. Just as in the Old World long 


ago where the national art ranged first, patriotism, sentiment, charm 
of the bygone generation and for other reasons American collectors even- 
tually turn to Americana. The last few years have brought the change. Many 
new collectors appeared and today even the laymen prefer Americana if for 
no other reason than for decoration. In offering the magnificent collection 
of Mr. Cornelius Michaelsen, we would like to say a few words to the 
starting collector. 


These American Historical Paintings are judged and valued, first, by 
the interest and rarity of the subject; secondly, by the artist, much like the 
American Historical Prints. 


Of prints, several impressions are made, it merely being a question, if 
not destroyed, where and how to find them. Of a painting, there is only one 
original. It is therefore with pride that we point to this collection, the equal 


of which has never appeared on the auction market. 


It is unnecessary to mention any of the catalogued paintings here 
separately, as in fact nearly all of them are very important. The few cata- 
logue illustrations indicate the importance and variety of the interesting 
American social and historical events portrayed in them. ‘The so-called 
American “Primitives” appear more often in the auction market. These 
wrongly called “Primitives” are worthless unless they represent very im- 
portant American historical subjects. 


Mr. Michaelsen does not need any further introduction, as he is well 
known from his famous American print collection. He guarantees per- 


sonally every item in this catalogue to be an original and exactly as 


described. 


We hope or rather expect that the sale of this collection will meet with 
nation-wide interest. Museums, collectors and lovers of American pictorial 
art should not miss this unusual opportunity presented to them. 
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AMERICAN HISTORICAL PORTRAITS, 
BATTLE SCENES, ETC. 


NuMBERs | To 16 


1. ZACHARY TAYLOR.—PRESIDENT OF THE hla 


PAINTED BY JAMES WALKER, 1819-1889. 


Oil painting on canvas: Size, 25 x 30 inches 


well painted portrait in uniform of one of America’s military heroes. | 
James Walker served with the American troops in the Mexican War. \ 
His painting of “The Battle of Chapultepec” is in the Capitol at | 
Washington, D. C. 3 


Half length in military uniform, facing front. A finely colored and / 


2. BATTLE OF BUENA VISTA 


Artist UNKNowN, XIX CENTURY. 
Oil painting on canvas: Size, 40 x 25 inches 


In the foreground Zachary Taylor and Winifred Scott with their 
troops, firing cannons; background, the exploding cannonballs in the 


village and mountains. A very interesting historical subject, painted 


at the time of the action. / so 


eo 


ALEXANDER SLIDELL MacKENZIE, 1803-1848 OD 


PAINTED BY WILLIAM Pace, N.A., 1811-1885. 
Oil painting on canvas: Size, 25 x 30 inches 


Half length, facing to right, in uniform. A finely painted portrait of 
this eminent American naval officer. He commanded the Brig “Somers” 
when the son of John C. Spencer, Secretary of War, was hanged for 
attempted mutiny. Served at the siege of Vera Cruz, 1847. He was a 
well-known writer on naval history. Among his books are Lives of 
John Paul Jones, O. H. Perry and Stephen Decatur. Page was a 
fashionable portrait painter of the period. His work is noteworthy 


f . . o = a 2 - 
or its coloring and fidelity to nature (e. CY 
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. COM. STEPHEN DECATUR’S CONFLICT WITH THE ALGERINE 


. OSCEOLA, THE GREAT SEMINOLE CHI 


. BLACK HAWK—NOTED CHIEF OF THE SAC A 


. AFTER THE AMBUSH i vy f ; 


PAINTED BY ALONZO CHAPPELL, 1829-1887. LO &} me poo 
F 
Oil painting on canvas: Size, 25 x 30 inches 


Reuben James interposing his head to save the life of his commander. 
An incident in the war with Tripoli. A very colorful painting of an 
important historical naval incident. The subject has been engraved. 


PAINTED BY JOHN NEAGLE, 1796-1865. 


anvas: Size, 25 x 30 inches 


Osceola was born in 1804 and died in 1838. Half length, facing front. 
This highly colored portrait shows the chief in full regalia. Osceola 
was one of the most romantic figures in Indian history. John Neagle 
was one of the foremost portrait painters of the Nineteenth Century. 


a { +O [SEE ILLUSTRATION ON OPPOSITE PAGE | 


FOX TRIBE 
. L£0-0 
19°29 inches 


Black Hawk was born a Pottawattamie in Kaskasia, IIl., in 1767. Died 
in 1838. Bust portrait, facing front. From the collection of William 
L. Stone, author of “The Life of Joseph Brant.” Black Hawk was the 
leader of the war named after him, in which Abraham Lincoln served. 
Indian portraits of this early period are rarely met with. Charles King’s 
specialty was Indian portraits. Most of his work was destroyed in a 
fire at the Smithsonian Institution many years ago. 


oe 


ATTRIBUTED TO CHARLES B. Kinc, 1785-1862. 


Oil painting on board: 


L 


PAINTED BY GEORGE CATLIN, 1796-1872. 


Oil painting on canvas: Size, 30 x 25 inches 


Group of Indians and a horse with saddle and sword of a U. S. officer. 
A very interesting and colorful painting of the early West. 
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THE GREAT SEMINOLE CHIEF 


9 


OSCEOLA 


] 
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8. REPULSION OF THE BRITISH AT FORT ERIE, AUGUST 15, 1814 


Artist UNKNown, XIX CENTURY. 


eo “6 Signed at lower right: E. C. W. pinxit. 

a Oil painting on canvas: Size, 30 x 25 inches 

») O A rare contemporary painting of an important historical event. Ac- 
companying the painting is the rare colored lithograph by Huddy & 
Duval, published in Philadelphia, 1841, drawn on stone from this 
original composition. | Ub (0 
Hi eC | 


9. FATE OF JANE WELLS / iz 44 
PAINTED BY ALONZO CHAPPEL, 1829-1885. | 
Oil painting on canvas: Size, 22 x 27 inches 
An incident in the Indian massacre at Cherry Valley, November 11, 


y oO 1778. A vivid and colorful portrayal of one of the tragic events of I¥ “2 


the American Revolution. This subject has been engraved. 


ISO 


10. WASHINGTON AND THE SPY. / 7 yes 
PAINTED BY WorDSWoRTH THOMPSON, X NTURY 


: EL t)4) 
Signed. af O-?” 


Oil painting on canvas: Size, 40 x 25 inches 

An incident of the American Revolution. Thompson’s historical paint- 

ings, made during the last half of the Nineteenth Century, are well 

, ‘o) known from the artistic delineation and fidelity to costume and correct 

recording. His “Old Briton Church,” Williamsburg, Va., is in the 
Metropolitan Museum. 


Afe~O' 


ieee aC cA: oy ; 
PAINTED BY CHESTER HarpInc, 1792-1860. / eve 
Oil painting on canvas: Size, 22 x 27 inches 


Half length, facing front. Painted for Jilson Payne Harrison, an 
intimate friend and executor of Clay’s estate. The portrait was painted 


six weeks before the death of this eminent American statesman. From 
i O O the collection of Prof. James A. Harrison of the University of Vir- 
ginia, author of the “Life of Edgar Allan Poe.” One of the finest 
contemporary portraits of Clay. | 


a 
[e Oe [SEE ILLUSTRATION ON OPPOSITE PAGE | 
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HENRY CLAY 
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12. RICHARD HALE , po 
Artist Unknown, XVIII Century. O O 4 


Oil painting “6n canvas: Size, 29 x 36 inches 


{ Half length figure holding a document, on which is inscribed: “Mr. 

Pp, O Richard Hale, Coventry, 1749.” Richard Hale was the father of 
Nathan Hale, the patriot, born in Coventry, Connecticut. An interest- » 0 

ing and very early American historical painting. A great rarity. | 


ff PO 
13. GEORGE WASHINGTON 


Oil painting on canvas: Size, 25 x 30 © 8 


{ Mr. Albert Rosenthal, one of our foremost experts on American his- 
torical portraits, writes: “This attractive portrait is based on the Stuart 
portrait of Washington once owned by the Fisher family of Philadel- 
phia. In carefully studying this portrait, I can come to no other 

| | conclusion but that it was painted by William Dunlap, a contemporary 

, oO oO of Washington, an artist of repute, both in oil and miniature, actor, 

dramatic author and manager and author of the ‘Arts and Design of 

the U. S’ without which basic material no study of Early American 

Art would have been written so fully as it has been developed. The 

canvas is in fine condition. It was painted perhaps about 1800.” 

There are only very few paintings of George Washington painted at 

his time. It is said that this one is the most likeness of him as the 

be retired President. A very important American historical painting. 


me ae ©”) [SEE ILLUSTRATION ON OPPOSITE PAGE | 


ie 14, DANIEL BOONE AND HIS CABIN ON THE GREAT OSAGE LAKE 


6, ED oe THomas Cote, 1801-1848. & wo 
(se Signed and dated on the back of canvas: Thomas Cole, 1826. 


Oil painting on canvas: Size, 38 x 40 inches 


» é? A painting of great historical importance. The scene portrayed shows 
the venerable figure of America’s greatest pioneer and frontiersman, 
with his dog and gun, seated before his log cabin. Thomas Cole was 
one of the Baths painters of the period. 


PAINTED BY WILLIAM DuNLAP, 1766-1839. AAO 4 G § —1y . 


[NUMBER 13] 


GEORGE WASHINGTON 
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15. ANDREW JACKSON 
PAINTED BY RaLpu E. W. Eart, XIX Century. 
Dated at lower left: 1823. 
(2 O Oil painting On canmies Selle omectes 


. Our expert on American portraits, Mr. Albert Rosenthal, writes: 
'e, oO “Andrew Jackson, by E. W. Earl. This unusual and interesting deco- 
| rative canvas of the hero of New Orleans adds an unique portrayal of 
this outstanding figure in American history. Its painter had oppor- 

tunities for an intimate study of his subject, having practically been a 

ry. of t ey through his marriage to the niece of Gen. Jackson. 


DO re presents Ae subject in a heroic and dramatic way and caught him 
in action both in the movement of the body and of facial expression. 


The portrait is in exceedingly fine condition.” A fine portrait of 
greatest American historical importance. 
j ky [po ) 
es A ae ILLUSTRATION ON OPPOSITE PAGE | 10-6 
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16. PULLING DOWN THE STATUE OF KING GEORGE III IN 1776— 
AT BOWLING GREEN, NEW YORK $ 


Dac 
‘TED BY WILLIAM WaLcuTT, XIX CENTURY. / 
7 Signed and dated at lower left: William Walcutt, pinxit, 1857. 
—— Oil painting on canvas: Size, 75 x 50 inches 


‘OD | A group of men pulling down the statue, surrounded by many on- 
lookers in attractive costumes of the Eighteenth Century. .The govern- 
ment house and other buildings with Dutch architecture in the back- 
ground. A large canvas, very colorful and finely composed, of great 
historical value. 


~*~ 
é a 34 | E ILLUSTRATION ON PAGE 15] 
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ANDREW JACKSON 


[13 ] 


VIEWS OF VARIOUS AMERICAN CITIES, ETC. 


NuMBERS 17 To 47 


17. NEW YORK CITY FROM HOBOKEN ABOUT 1850. 4 ‘i 


Artist UNKNown, XIX CENTURY. O f 
\ Oil painting/on canvas: Size, 20 x 14 inches 


¥ A rather crude but interesting and quaint view of New York City 
about 1850. 


iy 


18. NEW YORK.—ON THE HARLEM RIVER, 1860. HIGHBRIDGE IN 


THE DISTANCE. 7 4 iy 
| oO PAINTED BY Davip JoHNsON, 1827-1908. j 
| ot) Signed and dated: D. Johnson, 1860. 
) / ne Oil painting on canvas: Size, 11 x 18 inches 
A charming and decorative composition showing an early view on the 
Harlem River. David Johnson was a leading painter of the Hudson 
River school of artists. 


19. THE NARROWS, NEW YORK.—STATEN ISLAND.—ATLANTIC 


| HIGHLANDS Mes: ss 
r PainteD BY M. F. DEHAas, 1832-1895. [wo f / 0 
. / Vo Signed and dated: M. F. DeHaas, 1856. 

Oil painting on canvas: Size, 25 x 18 inches 


A finely painted view by this noted marine painter. 


20. NEW YORK.—THE TRAFFIC HALT 


ae) Y 

| PainTED By H. Scuutpt, XIX Century / is, ta | 
( “ Signed ane tee at lower right: H. Schuldt, 1878. 
Za Oil painting on canvas: Size, 30 x 25 inches 


IG A policeman leading the school children across Fourth Avenue and 
bringing the horse carriage to a stop. In the background the buildings 


of Fifteenth Street. A very interesting New York view before the 
automobile age. 


[SEE ILLUSTRATION ON OPPOSITE PAGE] 
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[15.] 


21. NEW YORK CITY.—FIFTH AVENUE LOOKING SOUTH FROM 
FIFTY-SECOND STREET . 


PAINTED ¢ ae A. CorFin, N.A., 1855-1925. $ 0-O 


yv 


iC A very interesting composition showing Fifth Avenue at the turn of 


Oil painting on canvas: Size, 24 x 34 inches 


the century before it became the main shopping center of the United 


States. Its quiet dignity is faithfully portrayed. 


Ye [SEE ILLUSTRATION ON OPPOSITE PAGE | 


22, NEW YORK CITY.—RIVERSIDE DRIVE AT 123rn STREET 
PAINTED BY E. ABEL, XIX CENTURY. 


Srenen cEeAtbele hae . 
| / ! Oil painting on canvas: Size, 45 x 30 inches 


A very interesting and charming view of Riverside Drive looking north 


a from the site of the present Grant’s Tomb. The painting shows the 
© temporary tomb, with a sentinel on guard. This picture is evidence of 
the tremendous change in the upper section of Riverside Drive. 
mel ‘eagg, O 
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23. NEW YORK CITY FROM THE BAY, 1827 2 O&O 
PAINTED BY THOMAS Brrcu, 1779-1851. 


> Signed and dated: Thomas Birch, 1827. 
; 4 e es Oil painting on canvas: Size, 20 x 30 inches 


One of the most important paintings of New York City that has ever 
7 been offered at auction. Few period paintings of such artistic quality 
as manifested in this general view of New York City exist, either in 
> O museums or private collections. Thomas Birch, the foremost marine 
and naval historical painter in the annals of early American art, is 
represented at his best in this charming early view of the great 


Metropolis. 
| . 300 [SEE ILLUSTRATION ON OPPOSITE PAGE | 
| 
24. PHILADELPHIA, PA., 1831 ere Co 


‘ PaInTED BY THomas Bircu, 1779-1851. 
Signed and dated: Thomas Birch, id 
Oil painting on canvas: Size, 20 x 30 inches 
2] e. An important and early general view of Philadelphia by the noted 
marine painter, Thomas Birch. See the companion view of New York 
in this sale. 


(0° [ 16] 


[NUMBER 21 | 


3 


[NuMBER 2 


ple 


o& 


‘oO 


28. MOUNT VERNON, VIRGINIA.—EAST AND WEST VIEWS OF 


25. VIEW ON THE DELAWARE RIVER, 1850 
PAINTED BY THomMAS BircH, 1779-1851. 30-0 


igned and dated: Thomas Birch, 1850. 


B00 ys Oil painting on canvas: Size, 12 x 12 inches . : 


A charming and well painted composition showing shipping and a 
view of public buildings in the distance. Painted by America’s fore- 


most early marine painter. 


26. PENNSYLVANIA.—ALLEGHANY MOUNTAINS.—HEAD 
WATERS OF THE JUNIATA 


PAINTED BY THOMAS COLE, 1801-1848. ne Bd O 
8 


3 & f Oil painting on canvas: Size, 18 x 24 inches 


A very attractive composition by the noted early American painter, 
Thomas Cole. An engraving from this original was made by Fenner, 
Sears & Co., in 1831. It appears in Hinton’s “History of the United 
States. - 


27. TRENTON HIGH FALLS, NEW YORK 


{ fy 


Fie 
aime BY THomaAs Doucurty, 1793-1856. | mt 5 
f) Oil painting on canvas: Size, 27 x 19 inches 


An early American landscape by one of the founders of the Hudson 
River school. There is an engraving made from this painting by 


George B. Ellis. 


THE WASHINGTON MANSION. 


F df a a \ 5 ] 
Artist UNKNown, XIX Century. “ ©‘ h y ( 
I 
e€ 


Pair oil paintings on canvas: Size, each, 15 x 21 inch 


Two charming and colorful paintings of the home of Gen. George 
Washington. Painted about 1850. 


“le” ha ; [18] 


29. 


30. 
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33. 


HARPERS FERRY, VIRGINIA - 
Parntep By F. D. Swirt, XIX Century. / > i oO 
Siened:iF. D. Swift. / . 
Oil painting on canvas: Size, 18 x 24 inches ' 
Probably painted during the Civil War. A very interesting painting 
showing the old ferry during the activity of war. 


PA”, 


WA SHINGTON; D-G: C ¢ : : ) “— 
Artist UNKNowN, XIX CENTURY. LE | Ce 
Oil painting on canvas: Size, 24 x 18 inches 
In the foreground a lake, the shores with trees in autumn foliage. In 
the background the Capitol, many houses and churches. An interest- 
ing historical painti f circa 1840. mf 
ing historical painting of circa ae 


Ly 


VIEW OF THE HUDSON RIVER, 1855 oo ee VY ai 
PAINTED BY J. F. Cropsey, XTX CENtTUuRY. iets 
Signed and dated: J. F. Cropsey, 1855. 
Oil painting on canvas: Size, 16 x 24 inches 
An early painting showing an unidentified town on the upper Hudson. / of 
Cropsey was a leading painter of the Hudson River school of artists 


Lian 


THE HUDSON RIVER.—NEAR BEAR MOUNTAIN BRID GK. 


rn fog 


PAINTED BY GEORGE LoriInNc Brown, 1814-1889. R49 


Oil painting on canvas: Size, 48 x 30 inches 
Showing to the left a picnic party, at the right the Grand Central train 
coming out of the tunnel. A clever landscape with effective color : 
treatments of the sunrise. A very interesting and charming painting y.- 


of circa 1850. = D3 


[SEE ILLUSTRATION ON PAGE 2] | 


Co 
NIAGARA FALLS rd, f 


Fj 
eo 
PAINTED BY WILLIAM JAMES BENNETT, 1777-1844. / f { C 
Oil painting on canvas: Size, 24 x 30 inches 


A very attractive painting by one of America’s leading landscape f 
painters. Bennett’s fame rests on his views of American cities, done 
in the early forties. / tp 


[19 ] 


ig ¥C 
JO. pe TO THANKSGIVING / OO 


~ Artist UNKNowN, XIX CENTURY. —_ 


Oil painting on canvas: Size, 24x 21 inches 


At the left, the farmyard. At the right, on the porch of the farmhouse, 
| } - ro) Pp 

{' O the son who arrived with the sleigh greeted by the family. Very 
quaint New England snow scene, similar to the Currier & Ives print, 


painted circa 1860. 


foe 


35. NIAGARA FALLS ent Ve 
Dy: 
PAINTED, BY ROBERT HAVELL, XIX CENTURY. 
1." } s Oil painting on canvas: Size, 40 x 30 inches 
View taken from the “Chinese Pagoda.” A very rare and color- 
| Lie ful painting of circa 1840. The same artist engraved this a few years 
later in aquatint. Havell became famous through his engraved “Audu- 
bon Birds of America.” Only very few paintings are known by him. 
ot SEE ILLUSTRATION ON PAGE 23 
| elem 2 [ ] 
si Pad 
36. BOSTON pra 


PAINTED BY WILLIAM H. BarTLeTT, 1809-1854. 
Signed at lower left: W. H. Bartlett. 
/ O 0 Oil painting on canvas: Size, 21 x 17 inches 


In the foreground the narrow shore with a large tree, the bay with 


7 _ many ships, and in the background the entire town on the hill; on the 


right, Bunker’s Hill with the monument. The artist made the engraving 
from this painting. He is well known for his engravings of various 
\1 American cities. A very interesting and important American historical 


a, painting ofCirca 1830. 
2.7 [SEE ILLUSTRATION ON OPPOSITE PAGE | 
37. BOSTON NAVY YARD ae 


PAINTED BY GEORGE CurTIs, XIX CENTURY. 


| ZO Signed at the lower left: Geo. Curtis. 


Oil painting on canvas: Size, 20 x 12 inches 


The U. S. Frigate “Constitution” and several other ships at the Navy 
Yard, in the background view of Boston. Very interesting historical 


ee circa 1850. 
j? [20 J 
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38. BOSTON 


“as. 
: Artist UNKNown, XIX TURY. o 
Se Oil painting on canvas: Size, 33 x 26 inches 
» The harbor with several ships; in the background the whole town. 


i A crude but interesting historical painting of circa 1830. 


39. TREMONT HOUSE, BOSTON “sv 
PAINTED BY WaniiAM J. Bennett, 1777-1844. 
Vs Oil painting on canvas: Size, 54x 42 inches 


In the foreground the “Ancient and Honorable Artillery” marching 


down Tremont Street; the famous Tremont House, also Parker House, 

Oo Beacon Street and School Street; further in the background a coach 
and the Park Street Church. A charming American historical painting 
of great rarity. 


f es [SEE ILLUSTRATION ON OPPOSITE PAGE | 


40. A VIEW IN ST. LOUIS, MISSOURI, 1863 | —O 
Paintep By Henry Lewis, 1819-1904. hc aa) 
Signed and dated: H. Lewis, 1863. 


“a 0, Of] painting on canvas: Size, 29 x 40 inches 


A finely painted and fae composition portraying a view of a 

Western mansion of the period, with an interesting street scene show- 
' ing people in the dress of the period. In the roadway a water cart and 
transportation vehicles are shown. Henry Lewis is known through his 
Oo important paintings of scenes and towns along the Mississippi River. 
i He lived and worked in St. Louis and Dusseldorf, Germany, where he 
‘ was American Consul. His original sketches are in the Missouri His- 


torical ciety. 


41. RAILROAD SCENE IN THE FAR WEST 7 4 ro 
ArtTIsT UNKNowN, XIX CENTURY. / 
Oil painting on canvas: Size, 46 x 29 inches 
Indians’ first view of a transcontinental railroad train. A colorful 
5 and well painted composition depicting a view of the mountain scenery 
| © of the Far West, with a group of Indians in the foreground awaiting 
the approach of the speeding train, which can be seen in the distance. 
Research may prove this to be a very important painting. 
[ 22 ] 
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NEW HAVEN. connecticut J 0 
PAINTED IN WATER Co tors By RoBert HAVELL, XIX CENTURY. 


Water color: Size, 7 x 25 inches 


An important panoramic view of this famous college town, painted 
in water colors by one of the great masters in aquatint. Havell is 
known through his fine views of American cities and his work on the 
plates for Audubon’s “Birds.” Original period views are very rare. 
Circa 1850. 


PAINTED IN GOUACHE BY LE BRETOoN, XIX CENTURY. 
Water color: Size, 20 x 17 inches 


NEW YORK.—FROM THE LOWER BAY / JO / / £ OC . 
# ee K.. 
ya os 


One of the earliest transatlantic steamers arriving in New York harbor; 
with a large view of lower Manhattan in the background. A very - 
interesting and important historical view of circa 1830. Very rare. 


jE 


/ Ee j 
ERIE CANAL, NEW YORK pe (a, g 
PAINTED BY JouN J. Hitt, XIX Century. yf 77 a mgt 


Water color: Size, 14x 10 inches 


A very interesting and charming view by a famous American artist. 


a oe 


/&s 


MOHAWK VALLEY, N. Y. Jr J x 


PAINTED IN WATER CoLor By Joun W. Hitt, XIX Century. 
J”, Signed and dated lower right: J. W. Hill, New York, 1832. 
aS Water color: Size, 14x 10 inches 


A very charming view by a famous American artist. 


> am 
CHELSEA, MASSACHUSETTS J © Va J p 


Artist UNKNowNn, XIX CENTURY. 

Water color: Size, 19 x 12 inches 
In the foreground the Boston shore of Charles River, with several 
pedestrians in Sunday dress. The river with yachts and steamships; 


in the background on the other shore the village of Chelsea. A very 
clever and colorful view of great charm and historical value. 
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47. 


48. 


49, 


50. 


ole 


GOWANUS HEIGHTS.—BROOKLYN, N. Y. ao? ; 
Artist UNKNown, XIX CENTURY. S 2 L*) ie 
Dated: 1856. eae 5, Laie J 
Water color: Size, 19 x 12 inches J 
In the foreground Gowanus Heights, showing a famous mansion; in | 
the background New York Bay and the Narrows. A very charming 
view of historical value. 52 


AMERICAN HUNTING AND RACING SUBJECTS 


NumBeErRs 48 To 63 


PainTep By A. F. Tart, 1819-1905. cf wee) Zi ae 
| 


WILD DUCKS | 
Signed and dated at lower left: A. F’. Tait, 1871. 
Oil painting on canvas: Size, 14x 10 inches Ly | 


A very fine painting portraying a bird dog retrieving, and a flock of 


ducks in full flight. SS o 


POINTER Bite CT ie 
Paintep BY A. F. Tarr, 1819-1905. eye | 
Signed and dated at lower right: A. F. Tait, 1867. 
Oil painting on canvas: Size, 10 x 12 inches ye 
The finished study which he used in his famous composition, “On a 
Point.” 2. TO 
Feat 
CHICKS AND RASPBERRIES a O° a qe ¥ i 
PAINTED BY A. F. Tart, 1819-1905. | | 
Signed and dated at lower left: A. F. Tait, 1886. if 
Oil painting on canvas: Size, 20 x 16 inches 
A colorful and delightful composition. Sf: a 
FAMILY OF QUAILS ee 
PAINTED BY Howarp Hitt, XIX CENTuRY OQ e 
Signed at lower right: Howard Hill. 
Oil painting on wood: Size, 16 x 12 inches é 
a 


Quails in a summer landscape feeding the young. This Long Island 
artist is well known for his fine sporting subjects. A beautiful painting. 
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NUMBER 96 | 


[ 


[NUMBER 59] 
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56. 


DOG. AND CHICKS at o-0 
PAINTED BY A. F. Tait, 1819-1905. 3 
Signed and dated at iy: right: A. F. Tait, 188 
Oil painting on canvas: Size, 24x 16 ee 
One of Tait’s popular compositions. The vogue for these charming 
pictures has continued since the painting of the subjects. LL ial 


eat 


QUAIL SHOOTING 73 
PaInTEpD By A. F. T., XIX CENTURY AO 
Artist Nor IDENTIFIED. 
Signed and dated at lower right: A. F. T., 1859. 
Oil painting on canvas: Size, 20 x 14 inches a 
Two pointers and quail in the foreground, hunter and boy behind 
them. Very interesting early American sporting subject. ee Pe cage | 


QUAILS SNOWED IN a ae 7 O,- | 


PAINTED BY Epwarp Epmonpson, XIX CENTURY. 
Signed and dated at lower center: Edward Edmondson, 1869. 
Oil painting on canvas: Size, 21 x 17 inches 


A popular subject well painted. Edmondson’s work is rare. r 


PARTRIDGE AND YOUNG (ec BLO, 
PAINTED BY Howarp Hitt, XIX Century. 
Oil painting on canvas: Size, 32 x 22 inches 


A charming painting of these sporting birds. Hill’s work is more in | 


demand than ever before. af 

Y NG 
WOOD DUCKS ATREST = 7 °° 
PAINTED BY RoBerT HAvELL, XIX CENTURY. jf CTS 


Signed and dated on back of canvas: Robert Havell, 1869. 
Oil painting on canvas: Size, 36 x 50 inches 


A most decorative and colorful composition. Havell worked on the 
aquatint plates for Audubon’s “Birds.” His works in oil are little 
known and very rare. Purchased from the Havell family. 


[SEE ILLUSTRATION ON PAGE 26] [~ oO 
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| NUMBER 60] 


[NUMBER 63 | 
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60. 


HUNTING CAMP IN THE CATSKILLS / 24 


PAINTED BY ALBERT BIERSTADT, 1830-1902. Cy 


A well painted sporting subject. Bierstadt was one of the most 


Oil painting on canvas: Size, 22 x 15 inches / Z 


prominent painters of the period. /2 


RAQUET LAKE.—ADIRONDACKS.—HOME OF THE DEER / 2 2 
PatnTep By A. F. Tarr, 1819-1905. 

Signed and dated: A. F. Tait, 188 : 

Oil painting on canvas: Size, 23 3/29 4, A 

One of Tait’s finest paintings in the Adirondacks group. In the fore- | 
ground of the beautifully painted lake stands the figure of a startled J y) ) 
buck with upraised head. To the right is seen the doe. A very color- | 
ful and artistic composition made in the heart of the great hunting 


) 00 


region. 


DEER SHOOTING IN CALIFORNIA hed 
PAINTED BY CHARLES NAHL, XIX CENTURY. yA, —_T 
in 


Oil painting on canvas: Size, 26 x 3 es 


A very colorful and well painted scene of hunting in the Far West. 
The composition shows two pioneer hunters about to fire at a fleeing 
deer. Charles Nahl was a noted California painter. He is best known 
through his paintings of scenes made during the Gold Rush, depicting 
the life ‘of the period. Many of these have been reproduced in 
lithography. HY 


ee 


[SEE ILLUSTRATION ON PAGE 26 | 


ae 
FAMOUS RACE HORSE “HAMBURG” Oe?) 73 9 
PAINTED By T. DaLton, XIX CENTURY. 
Signed and dated at lower right: T. Dalton, 1897. 
Oil painting on canvas: Size, 28 x 22 inches - 
An attractive painting of one of the greatest of all race horses. ( 


yp 
[SEE ILLUSTRATION ON PAGE 28] 
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} 61. CELEBRATED TROTTING HORSE “RARUS” ay : 
, ; coe . McAutirFeE, 1848-1921. [ AY 7 0) > a 
7 > Signed at lower left: J. McAuliffe. | 
Lr / Oil painting on canvas: Size, 24 x 20 inches 


A fine painting of one of America’s greatest trotting horses. 


62. RACE HORSE “GUERNSEY” IN TRAINING yf vO 
PAINTED BY G. CLarKsoN, XIX CENTURY. a = 
Signed at lower left: G. Clarkson. qk ; 
OO WC 
\ Oil painting on canvas: Size, 34x 24 inches 


| An early and attractive painting. Paintings of racing subjects are 
rarely met with. 


63. ETHAN ALLEN AND MATE: LANTERN AND MATE 
| PainteD BY H. W. S., XIX Century. ee B® 
Signed at lower left: H. W. S. 


Oil painting on canvas: Size, 30 x 20 inches 


One of the important originals from which Currier & Ives made a 


[SEE ILLUSTRATION ON PAGE 28] Zw 3 2 


lithograph. 


EDWARD P. O’REILLY & SONS, 


Auctioneers. 
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(ho PIAZZA -ART AU GriIONRGALEERIES a iNG: 


9, 11 AND 13 EAST 59TH STREET =a NEW YORK | 
TELEPHONE: VOLUNTEER 5-0060-1-2 | 
-Q) . 


@ 


I desire to place the following bids in your Sale Number 1261 of January 
25th, 1935. These bids are to be executed at prices as low as other competi- 
tive bids permit and not exceeding the amount herein named, are SO MUCH |} 
PER LOT OR EACH AS INDICATED, and are made subject to the | 
CONDITIONS OF SALE printed in the Catalogue of this Sale. 


Lot No. FIRST WORD 


Place bids on this sheet for ONE SALE ONLY, with full name and address, 


TERMS CASH, References or cash deposit should accompany orders from persons unknow | 
to the Plaza Art Auction Galleries, Inc. 


A nominal charge for packing purchases for out of town shipment will be made. 


i abat 


aoa 


; > ies oe ¥; 


ua 
- 


